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A PRAGMATICA DO FRAGMENTO

Em outubro passado, quando o governo de Hong
Kong proibiu o uso de mascaras em espagos publi-
cos (num gesto de intimida¢io dos seus cidaddos
e de criminalizacio de protestos por questdes so-
ciais) os manifestantes muniram-se de projetores
laser na tentativa de impedir a captura de imagens
dos seus rostos por cAmaras instaladas na farda
dos agentes da policia. Nessa ocasido especulou-se
que uma possivel alternativa teria sido usar um
boné de basebol e instalar na pala um mini proje-
tor dirigido sobre o rosto do utente, que o altera
e ludibria as imagens colhidas por qualquer cimara
que, ao pretender registar o rosto do manifestante,
regista, de fato, a sua méscara ou, muito literalmen-
te, o retrato de ninguém.

O jogo entre realismo e realidade, entre possibi-
lidade e facto, entre identidade e identificacio tem
constituido um terreno fértil para as artes visuais,
nomeadamente no dominio da fotografia, justa-
mente pela promessa inscrita nesse médium de pro-
porcionar uma representacdo sem intermediacio e,
portanto, mais fiel a uma realidade objetivamente
partilhada. A elei¢do da representacio fotografica
como inteiramente conotativa e impermedvel a da-
vida interpretativa, preocupada com identificacido
mais que com identidade, obriga a recordar os es-
for¢os complementares e contemporineos um do
outro de Alphonse Bertillon (1853-1914) e Francis
Galton (1822-1911) que levaram a adogio da foto-
grafia como instrumento de vigilancia policial.

O contexto desse final de século 19 era o do cres-
cimento vertiginoso da urbaniza¢io, da mobi-
lidade individual e, para quem estava, digamos,
nesse ramo, de controlo do corpo social instituin-
do a possibilidade de politicas de prevencio de
ofensas criminais, mas também sanitarias (tuber-
culose, loucura) assessoradas pela imagem foto-
grafica. O conhecido triptico fotografico do deten-
to —retrato frontal, do perfil direito e do perfil
esquerdo — é da autoria de Bertillon enquanto
chefe dos servicos de identificacdo da prefeitura
de Paris, e era parte de uma ficha sinalética onde
a anotacdo fotografica era complementada com
nove medidas corporais: imagens e biometria, por-
tanto. Um esfor¢o complementar a estes retratos

altamente individualizados foi desenvolvido por
Francis Galton centrado na identificacdo de uma
moléstia tipificada na aparéncia. A técnica desen-
volvida por Galton ficou conhecida como ‘retra-
to compésito’, que privilegia a confecio de uma
imagem prototipica na base da qual o agente pode
atuar. Para obter o compdsito, retratos frontais de
uma série de individuos cuja caracteristica comum
se pretendia visualizar (porque sio tuberculosos,
porque sio irmios, porque roubaram) sio sobre-
postos na impressdo fotografica criando a imagem
de um tipo (o louco, o tuberculoso, a familia X, o la-
dro, etc.) que atua como aparato de vigilancia pre-
ventiva: caberia ao agente estar alerta para sinais
de qualquer um que evidenciassem a sua indole e
permitissem enquadrar sujeitos particulares.

A nossa contemporaneidade habituou-nos 4 om-
nipresenca de sistemas de reconhecimento facial,
atuando em conjunto com diferentes aparatos
de identificacio e sistemas de informacio cada vez
menos dependentes de agentes humanos: cruza-
mos a fronteira com o passaporte e a leitura bio-
métrica automatizada; o iPhoto pergunta-me se sou
o fulano de tal que estd também nas fotos X e Y, no
Facebook w e Instagram z, etc.; no supermercado
da esquina estdo em vias de instalar o pagamento
por reconhecimento facial que me poupa o tempo
de pagar na caixa que serd, também em breve, total-
mente self-service. O capitalismo tardio e os modos
de recolha, cruzamento e mobiliza¢do da informa-
¢do individual por processos eletrénicos — tal como
a presente instalacio — “necessita de recursos, que
s6 podem ser obtidos através de pessoas reais”. Sao
também cedidos voluntariamente, e sio-no a par
da reproducio das condic¢des de iliteracia sobre
meios electrénicos e potenciais usos de informa-
¢do, altamente diversificados segundo as politicas
dos, ainda, estados nacionais. A iliteracia e auséncia
de prestagio de contas politicas asseguram a erosao
de formas de obtencio de dados assentes em con-
sentimento informado.

N&o nos iludamos, portanto: os retratos de nin-
guém sio os retratos de todos nos.

*Curador, Africa e América Latina
Museu de Antropologia, Universidade da Columbia Britanica

Vancouver, Canada
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THE PRAGMATICS OF THE FRAGMENT

Last October, when the government of Hong Kong
banned the use of masks in public spaces (both in-
timidating its citizens and criminalising social pro-
test) demonstrators armed themselves with laser
projectors in an attempt to prevent their faces be-
ing captured by cameras installed in the uniforms of
police officers. At the time, it was speculated that a
possible alternative would be to wear a baseball cap
and to install a mini projector on its peak, directed
at the user’s face, which would alter and dupe the
images collected by cameras that, while trying to re-
cord the face of the protester, would in fact capture
their mask or, very literally, the portrait of no one.

The play between realism and reality, between
possibility and fact, between identity and iden-
tification, established as fertile ground for the
visual arts, especially in the area of photography,
precisely because of the promise inscribed in that
medium of providing a representation without in-
termediation and, therefore, more faithful to an
objectively common reality. The notion that pho-
tographic representation is entirely connotative
and impermeable to interpretive doubt, concerned
with identification more than with identity, recalls
the complementary and contemporary efforts of
Alphonse Bertillon (1853-1914) and Francis Galton
(1822-1911), which led to the adoption of photogra-
phy as an instrument of police surveillance.

The context of the end of the 19th century was
that of the vertiginous growth of urbanisation,
individual mobility and, for those who were, so to
speak, in the business of controlling the social body,
it opened the possibility of deployment of policies
for the prevention of criminal and also sanitary of-
fences (such as tuberculosis and insanity) assisted
by the photographic image. The well-known photo-
graphic triptych of detainees — featuring a frontal
portrait and profiles taken from each side —was
invented by Bertillon while chief of the identifica-
tion services of the Paris Police Prefecture, and was
part of a descriptive record in which photographs
were supplemented with nine body measurements:
ergo, images and biometrics. Complementary to
these highly individualised portraits was the work

developed by Francis Galton, which focussed on the
identification of some particularity typified in the
subject’s appearance. The technique developed by
Galton became known as ‘composite portraiture’,
which favoured the production of a prototypical im-
age on the basis of which an agent could act. To ob-
tain the composite, the frontal portraits of a series
of individuals with a given common characteristic
(for example, they suffered from tuberculosis, they
were brothers, or they had a criminal past) were su-
perimposed in the photographic print, creating the
image of a type (the lunatic, the TB sufferer, the X
family, the thief, etc.) functioning as a preventative
surveillance device: the agent would need to be alert
to signs presented by anyone who demonstrated
any similarities, fitting the specific subject ‘type’.

Our contemporary world has accustomed us to
the pervasiveness of facial recognition systems,
used in conjunction with different identification
devices and information systems that are increas-
ingly independent of human agents: we cross bor-
ders with our passport and an automated biomet-
ric reading; iPhoto asks me if I am the same person
who appears in photos X, Y and Z on Facebook and
Instagram; in the supermarket around the corner
they are in the process of installing facial recog-
nition payment, saving me time at the checkout,
which will also soon be entirely self-service. Late
capitalism and methods of gathering, combining
and exploiting personal information using electron-
ic processes —very much like the current installa-
tion — ‘needs resources, which can only be obtained
through real people’. These are also granted volun-
tarily, alongside growing illiteracy about electronic
methods of information collection and its potential
uses, which differ widely according to the policies of
the (still) nation-states. Digital illiteracy goes hand
in hand with the demise of political accountability
to ensure the erosion of forms of data collection
based on informed consent.

Let’s not fool ourselves: these portraits of no one
are the portraits of every one of us.

*Curator, Africa and Latin America
Museum of Anthropology at the University of British Columbia

Vancouver, Canada
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BIOGRAFIA

Tiago Martins, Jodo Correia e Sérgio Rebelo for-
mam um coletivo interdisciplinar que trabalha
na intersecdo entre as ciéncias da computacio,
design e arte. Membros do Computational Design
and Visualization Lab, um laboratério de investi-
gacdo do grupo Cognitive Media Systems do Centro
de Informatica e Sistemas da Universidade de Coim-
bra, o coletivo explora abordagens de inteligéncia
artificial para a construgdo algoritmica e dindmica
de artefactos. O processo de trabalho deste coletivo
envolve o desenvolvimento de ferramentas de au-
tor concebidas especialmente para explorar novas
possibilidades criativas e funcionais. O seu traba-
Iho nos dominios da inteligéncia artificial, design
e arte computacional tem sido apresentado nacional
e internacionalmente, com participacido em proje-
tos, conferéncias e revistas cientificas (destaque
na capa da revista Leonardo) assim como em mul-
tiplas exibi¢des (Fundagio de Serralves, Convento
de Sao Francisco, e agora Museu Nacional de Arte
Contemporanea do Chiado).

FICHA TECNICA E CREDITOS

Retratos de Ninguém, 2019.

Instalacdo interativa constituida por trés projecdes
de video, som mono, computador e médulo
interativo. O médulo interativo é composto por:
camara de video, microfone, LcD, botido RGB,
fonte de luz LED, e microcontrolador.

Conceito, desenho e desenvolvimento:

Tiago Martins, Jodo Correia, Sérgio Rebelo.
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BIOGRAPHY

Tiago Martins, Jodo Correia and Sérgio Rebelo
form an interdisciplinary collective that works at
the intersection between computer science, design
and art. Members of the Computational Design and
Visualization Lab, a research laboratory of the Cog-
nitive and Media Systems group at the Centre for In-
formatics and Systems of the University of Coim-
bra, the collective explores approaches to artificial
intelligence for the algorithmic and dynamic con-
struction of artefacts. The work process of this col-
lective involves the development of authorial tools
specially designed to explore new creative and func-
tional possibilities. The group’s work in the areas of
artificial intelligence, design and computer art have
been presented nationally and internationally, with
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azine) as well as in multiple exhibitions (the Ser-
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SPECIFICATIONS AND CREDITS

Portraits of No One, 2019.

Interactive installation with three video
projections, mono sound, computer, and
interactive module. The interactive module
comprises: video camera, microphone, LCD, RGB
button, LED light source, and microcontroller.
Concept, design and development: Tiago Martins,
Jodo Correia, Sérgio Rebelo.
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